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pofite one to another. Then in another Column write downs 
the difference between the time taken by Obfervation, and 
that given by the Watches or one of them. Then, one Column 
for the Latitude : one, for the Longitude by the Ordinary 
way of reckoning t another, for the Longitude taken from the 
difference between the time found by Obfervation , and that given 
by the Watches : and at lift , a large Cohipifno note the 
Accidentsthat befall the Watches,-^. 

An Extrdfl ef 4 Letter 

Written by Dr. Edward Btomfrm Vienna in Auflria March 
3,1669. concerning two Parhelia’s orMock[uns } lately fee?/in 

Hungary. 

I received the account of the Parhelia's, feen Umar, 30th 
laft,ft.n. about one of the clock in t he afternoon ,over the Cuy 
of Caflovia in Hungary' It was Communicated to me from a 
Learn’d Iefuit, call'd Father Michel, who lives at Prefburg, but 
is now in this City. There were two Parhelia s, one on each 
fide of the true Sun, and they were fo relplertdencthat the na¬ 
ked Eye could not bear the brightnefs tnereof. One of them 
(the leffer of the two) began to decay before the other,and 
then the other grew bigger, and continued Well nigh two houres, 
proje&ing very long rays horn itfelf. They were both on that 
part, which was towards the Sun, tinged with a pale yellow, 
the other parts being fomewhat fufeous. There were at the 
fame time fetn feteral Jt tinhorn , together with the Segment 
of a great white Circle, of a long duration, paffing through the 
two Parhelia's and the Sun : and all this at a time , when the 
Air was almoft free from Clouds, though here and there were 
Scatter'd fome very thinones, 

A Relation 

Of the Conferences held at Paris in the Academy ft eyal for the 
improvement of the Arts of Painting and Sculpture, as ‘tk 
found in the Iournal des Scavans. 

T Hefe Conferences are held once in a Month by divers Able 
Matters making reflexions and obfervations upon the rareft 
pieces in the Cabinet of his Mott Chriftian Majetty, the Efta- 
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blither of that Academy. Monfieur Colbert, who takes a 
very particular care to make Arts florifh in France , being plea- 
fed to vifit thofe Artifts fome while fince, to fee what progrefs 
they made, and having receiv’d an Account of what had been 
done in their meetings, exprefled himfelf to this eflfedt. That 
as ’twas neceflary, for the Teaching of Arts, to joyn Exam¬ 
ples to Precepts, ft) he thought it proper, that from time to 
time the Works of the moft excellent Painters fhould be exa¬ 
min'd, and fuch Observations made thereon, as would informe 
others. Wherein the perfe&ion of a Pi&ure confifts. Which 
hath been ever fince praiSifed amongft them, as the beft means 
to carry the Art of Painting to it? higeffc perfe&ion 5 fuch an 
Examen of the beft Pi^ures difclofing many fecrets of that Art, 
for which there are no Rules , and opening a dore to debate 
many imp rtant queftions, hitherto not treated of. 

In the particulars, which have been made publick, ofthefe 
Conferences, we may find 

Fir(l , A general Idea of the Art of Painting , wherein are 
confider’d two principal parts, the one belonging to the Theory ; 
the other regarding the Frattke, and the dexterity of the hand. 
Where’tis obfeiv’d, that the Authors, that have written of 
Painting , have no t treated of the former part , how confide- 
rable foever that; be, in regard of theDiflein and Difpofition 
of the Pieces. , 

Next , a Relation of 7. conferences, whereof fix were made 
upon as many Pieces of Raphael , Titian , Pawl Veronefe, and 
M' Pens fin, and the fevent h upon that of Laoceon. Where 
are to be metwith many curious remarques, and among many 
others, rthefe following. 

M. le B>m confidering a Piece of Raphael, where is repre- 
fented the Combat of St Michel with the Dive l, obferves, that 
the expreffion particularly depends from the Bodies, which 
environ the Figures 5 affirming, that ’tis that, which fets out 
the Motion and Adtion in the figure of St Michel, whofeems 
to have life in this- Piece: For , as if the Air were pie (fed by 
the Weight of the Body defending, it caufeth , whatever it 
meets with as more light, to be railed, and drives it on high 
with violence. 
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In another Piece, where Titian represents the Body of I. 
Chrijt carried to the Grave, M. de Champagne , the Elder, 
©bfetves the dexterity of the Matter in ordering the Colours and 
the Light. To make the Leggs of the Pidure (which firft. pre¬ 
sent themfdves) to ftand out, he hath wrapped them about with 
a very, white linnen fheet, and hath cloathed Nkodemus, who 
holds them, with a very vivid and very clearly#*?: On the 
contrary, to fink the reft of the Body, he hath fo taken the 
Light of the PiSure, that the Shadow of Iofephof AriwAtbu^ 
who helps to Support the Leggs, falls on its head and Shoulders ; 
which alfo contributes to npprefs on the Body the image of 
Death. The Order of theColours is alfo very’ remarkable in 
the CHoaths. For betwixt the Green habit oilofeph of Arima- 
thea , and the Blew Mantle of the Bleffed Virgin, is the yellow 
habit of Magdalen , wherein what is brown and dusky, is tem¬ 
per’d, and borrows of the different colours about it; -that 
the Eye may pafs. by deg$es from one ©f.cjiefeicolours to the 
other. And becaufe the Sleeve of Magdalen , which is of a 
bright yellow, is neer the habit of Nkodemm , which is alfo 
of a lively Colour ; the Artift, to hinder that thpfe two vivid 
colours may not entrench on One another, hatb turn’d up Ni- 
codemm's Sleeveagainft the yellow fo that from the Shadow 
of one ofthefe colours one pafteth to $he ftudovv of the other. 

The Art of the Pi&ure, fpoken of in the fifth Conference, 
is no lefs remarkable. In this Piece, done by P. Feronefe, is 
feen a Woman, whofe Carnation colour is fo freih and bright, 
that it dazkth the Eyes : M, focret eXamtning,whatmay caufe 
this beauty, obferveth, that it proceeds in paft from hence, 
that the Matter hath ingenioufly drawn before this Woman a 
Child cloathed in brown ; behind her , a man in black; and 
on her fide, a Negro , who makethan admirable Concert with 
the great lufter and fpkndorof that Carnation. 

The two laft Conferences, treating of two pieces of M. Pouf 
fw y doe furnifli among other things , very elegant Examples 
of different Characters fitting different perfons. This Matter 
having to represent many, perfons gathering Manna, gives to 
them all different pofturcs, becomming their humor; on the 
fore-part of the Picture there are two youths i who following 
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the genius of their Age , fight about the Mann/t, Near them 
are Men, gathering Manna in the mean time, and eating there¬ 
of. A little farther off, appears a Cirle , who unwilling to take 
the pains of ftooping , holds out her coat to receive the Man¬ 
na falling down, and looks on it, as if the Heavens dropp’d 
it for none but her: Which well expreffeth (fays the Obfer- 
ver) the Softnefs and difdainful Temper of that Sexe, which 
loves not to take pains, and imagines that all muft come to 
pafs, as they with. In the other piece, which exhibits the 
Recovery of the Two Blind men, to whom our Saviour refto- 
red their Sight, there is an old man, who comes very near, 
peeping, and looking as if he doubted of the truth of theMi- 
racle: in which the Artift hath well obferv’d the genius of Aged 
perfons, who commonly are more incredulous and diffident 
than others. 

Befides phis, there are examin’d here and therein thefe Con¬ 
ferences divers Qjieftions important in Painting j which would 
be too long to particularife in this place. 

An Account of fome Bosks . 

JNSTITUT 10 NU M CHRO N 0 LOGIC ARUM 
L'tbri dm, vna cum tot idem ARITHMETIC ES CHRO¬ 
NOLOGIC & Libellts : per Guliclm, Beveregium M, A, 
e College S.$oh, Cant , Londini 1 66$, w 4°- 

T His Author firft taketh notice, that though raofl Nations 
have been diligently endeavoring to render a good account 
6f Time (having its Original and Progress from the Motions of the 
Heavens) yet calling his Eyes upon fome of the moft famous 
Chronologers, as Sallger, Petavm, &c. he found Chronology ob~ 
feur'd with many intricate Quefiions, fill'd with many knotty 
Controversies, fluffed with a multitude of uncertain Comments, 
and deliver’d in fuch an odd and dark method, that the know- 
kdg thereof was not to be obtain'd without much difficulty, 
and lofs of Time. Whereupon he declareth his Defign to be. 
To deliver the fame from Controverfy, and only to treat of 
what concerns meetly the Diftin&ion of Time, omitting mat¬ 
ters ofle.fs concernment, and yet nothing of what may be re- 
suffice to chmlogy it felf 5 in which he (truly) afferts, That 
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